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Teresé JURKUVIENE
Lietuvos liaudies kultiiros centras;
Kultiros, filosofijos ir meno institutas
Lithuanian Folk Culture Centre;
Culture, Philosophy and Art Research Institute

Lietuviy liaudies kryZiai: tyrinéjimy kryptys
Lithuanian Folk Crosses: Aspects of Researchers

- Liaudies memorialiniai paminklai, kryziai ir koplytélés, o taip
pat pats kryZdirbystés amatas bei visuma papro&iy ir apeigy, susijusiy su
§iais paminklais, XIX a. Lietuvoje buvo svarbi tradicinés kaimo kultiiros
dalis. ApibréZiami bendriniu kryZiy vardu, §ie paminklai statyti kaimo
bendruomenés bei atskiry jos nariy jvairiomis intencijomis ir jvairiose vi-
etose. KryZiy gausa ir jy plastikos jvairové pradéti laikyti specifiniu etninés
Lietuvos kra§tovaizdzio bruozu.

XIX a. pabaigoje — XX a. pradZioje, stipréjant tautinei savivokai,
paprociui statyti gausiai dekoruotus kryZius pradéta teikti papildomy reik§miy.
Anks¢iau bendruomenés laikyti grynai sakraliais objektais, liaudiski kryZiai
— tiksliau, kai kurios jy formos — palaipsniui igijo nacionalinio simbolio
bruozy..

Patys lietuviai savo liaudies kryZius pradéjo tyrinéti XX a. pirmaisiais
degimtmegiais. Siandien jau turime beveik §imtmetj apimangia kryZdirbystés
bibliografija, atspindin¢ia skirtingy laikotarpiy aktualijas.

XX a. pirmojoje puséje buvo gana uoliai renkami seniausiy i§likusiy
paminkly pieSiniai bei fotografijos, paprastai fiksuojant tik tuos, kuriuos
tyrinétojai laiké vertingiausiais. Paminklai buvo sisteminami, klasifikuo-
jami pagal formaliajg ju struktiira, nustatomi regioniniai bruoZai. Ypatingas
démesys skirtas liaudiskujy kryZiy kilmés tyrimams. Vyravo teorija, kildi-
nanti §ivos paminklus i§ ikikrik§¢ionisky kulty.

KryZziy kaip ikikrik§¢ionisko mirusiyjy kulto liekanos pristatymas ir
tyrinéjimas Lietuvoje buvo vis dar vystomas sovietinés okupacijos metais.
Tuo laiku sakralinio meno tyrimai buvo taip stipriai varzomi, kad kitokiais
aspektais rasyti apie i§imtinai religine vaizdine lietuviy liaudies dailg buvo
beveik nejmanoma. Taliau buvo isleista keletas albumuy, skirty seniesiems
liaudies paminklams bei ju sudétinéms dalims — skulptiirai, geleZiniams
vir§liniy kryZiams. Pradéta tirti atskiry i§kiliy meistry kiiryba.
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XX a. paskutiniajame ketvirtyje suabejota pagoniSkosios liau-
dies memorialiniy paminkly kilmés teorija. Lietuviy liaudies kryZiy kil-
mé, ikonografija ir meniné forma buvo vis dazniau tiriama bendrajame
kriksgioniskosios kultiiros ir dailés kontekste. Krypstama { siauresniy,
specifiniy kryZdirbystés aspekty tyrimus, daZnai kei¢ian¢ius XX a. pirmojoje
puséje suformuota samprata.

Viso XX amZaus bégyje kryzdirbysté Lietuvoje iSliko gyvu,
besivystan&iu rei$kiniu. Jos raidai nemaZa itaka daré ne tik politinés aplinkybés
ir bendrieji visuomenés raidos procesai, bet ir lygiagre¢iai vykdyti moksliniai
tyrinéjimai, paskelbtos publikacijos ir i§keltos hipotezés.

Skaidré URBONIENE
Nacionalinis muziejus; Vilniaus dailés akademija
Lithuanian National Museum; Vilnius Academy of Fine Arts

Dievdirbiai tradicinéje kaimo bendruomengje:
tarp amato ir meno
Folk Sculptors in Traditional Village’s Community:
Craft and Art

XIX a. antrojoje puséje gausiai statomiems smulkiosios architektliros
paminklams reikéjo nemazai skulptiiry. Padidéjusi paklausa salygojo meistry
— dievdirbiy, droZianéiy skulptiiras, gauséjima. Da¥nai jie dirbdavo ir visg
memorialinj paminkla, neretai uZsiémé ir kitais medZio apdirbimo amatais
(staliaus, dailidés). Tagiau ne kiekvienas stalius buvo dievdirbys. Lietu-
vos liaudies dailés istoriografijoje yra keletas darby, aptarianciy Zymesniy
dievdirbiy biografijas, ju menine veikla, tadiau dievdirbiy socialiné padétis,
santykis su kaimo bendruomene daZniausiai apsiribodavo bendro pobiidZio
pastebéjimais. Todél pranefimo tikslas — pasigilinti { Siuos klausimus,
patyrinéti, kiek itakos uZsiimti dievdirbyste turéjo igimti gabumai ir kiek
socialiné aplinka.

Aptariant dievdirbiy statusa kaimo bendruomengje, bus analizuo-
jamas dievdirbiy {vaizdis (gerbiamas meistras; keistuolis, kuriam viskas
atleid¥iama; vieni$as atsiskyrélis). Su §iuo tyrimy aspektu sicjasi ir liaudies
skulptiiros vertinimo klausimai. Todél bus paliesti uZsakovo (individo, kaimo
bendruomenés ar Zmoniy grupés) ir autoriaus santykiai. Kaimo bendruomenés
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nuomon¢ veiké oficialusis baZny€ios poZifiris, kurio vienas pagrindiniy
reikalavimy dievdirbiy darbams buvo atitikimas krik§&ioniskajai ikonografi-
jai. Todél svarbus kriterijus vertinant dievdirbio kiirinius buvo parapijos ku-
nigo jvertinimas — skulptiiry pa§ventinimas, kuris, Zmoniy supratimu, reiské
neabejoting kiirinio pripaZinima. Oficialiojo poZiiirio buvo paisoma, nes gy-
vavo tikéjimas, kad nepa§ventinti ,,dievukai* neturi galios. Dievdirbiai, kuriy
droZtas skulptiiras kunigai neatsisakydavo $ventinti, igydavo gero meistro
varda, jais buvo pasitikima. Tagiau Zmonés {sigydavo ir kunigy nevertinamy
meistry darby. PraneSime bus bandoma atsakyti | klausimus: kokius reika-
lavimus kélé uZsakovai; kiek dievdirbiy kiiriniai priklausé nuo uZsakovo ir jo
nory, kiek pats meistras paisé ty reikalavimy, kiek ju darbus veiké baZznyios
poZifiris?

Vieni meistrai (jy mazuma) galéjo pragyventi i§ dievdirbystés, kitiems
kiiryba teiké papildomy pajamy. Todél aptariant dievdirbio santyki su savo
kuriniais (kas jam tai — kiiryba ar amatas?) bus analizuojama kiirybos vieta ir
vaidmuo autoriaus, jo $eimos gyvenime.

Dr. Libertas KLIMKA

Etninés kultiiros globos taryba
The Counsil for the Protection of Ethnic Culture

Koplytélés prie medZio:
lietuvi§kojo religingumo fenomenas
Shrines on the Trees:
Phenomenon of Lithuanian Religiousness

Keliaujant po Lietuva, ypa& Zemaitijos regione, dar nereta pamatyti
prie medZio kamieno prigludusia apsamanojusia koplytéle. Keliy sankryZose,
buvusioje sodybvietéje, prie senkapiy S$itaip yra sureik§minti, papuosti
i§skirtiniai medziai. I§skirtiniai driitumu, amZiumi, vainiko forma. Koplytéles
prie medZio galima pamatyti ir apreidkimy vietose. Prie Dusids eZero KryZiy
Saltinélis stebuklais pagarséjo nuo §vedmegio, kariams palikt‘ls prie medzio
pakabinta Zygio altoréli su Sve. Dievo Motinos atvaizdu. 1

Koplytélés néra didelés, jos skirtos tik vienai skulptiirélei nuo dargany
apsaugoti. Tarsi koks Dievo ar §ventojo namelis. Dydis derintas su kamieno
storiu ir retai vir§ija 30x40 cm.

kryzdirbystés fenomenas liaudies kultdroje
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Tokios tradicijos néra kaimyninése 3alyse, todél verta panagrinéti
jos geneze, kultiirines i§takas. Galima manyti, kad $is paprotys susij¢s su
lietuviskosios pasauléjautos medZio archetipu. Kitados medis buvo suvo-
kiamas kaip simboliné pasaulio modelio asis. Tad vadintinas Kosminiu
med¥iu; semantine prasme jis yra ir Gyvybés medis. Balty mitologijos is-
toriografija mini religines apeigas, susietas su §ventuoju medZiu ar $ventaja
giraite. M.Pretorijus, XVII a. autorius, patikslina, kad religinés apeigos ir
aukojimai biidavo atlikinéjami prie keistai nuaugusiy medZiy. Baltikuose
piliakalniuose kitados biita ir aukojimo stulpy; apie tai byloja archeology
radiniai Tu$emlioje, Batkininkéliuose ir kt. Labai tikétina, kad paprocio ikelti
koplytéle | medj iStakos glidi medZio mitologizavime. Sia hipoteze paremia
liaudidki tikéjimai metempsichoze, mirusiojo siclos isikiinijimu butent |
medj. Tokiy tikéjimy reliktai yra fiksuojami dainose (pvz., “Vai, nekirskie,
téveli, Zalio berZelio™), paprodiuose (pvz., draudime malkauti per Adventa).
Dazniausiai koplytélése, tvirtinamose prie medZio, jkurdinama Sv&. M. Mari-
jos Maloningosios, kylan&ios i dangy, skulptiréle. Siam jvaizdiui biidinga
mélyna skraisté, ménulis po kojomis. Taigi tuo tarsi pabréiama “kosminé”
medZio funkcija. Prisimintina ir tai, jog archajidkieji antkapiniai paminklai
— krik8tai — turi medZio silueta.

Siandien senoji tradicija patiria bemaz visiska degradacija, - koplytéle
medyje pa¥ymima tragi¥kos autoavarijos vieta. Tafiau pasitaiko ir graziy
i$im&iy. Silavote (Prieny rajonas) koplytélés papuosé takeli nuo baZnycios
i tokia keista dvasingumo sala. Ten baZnytkaimio bendruomené nuo seno
statydavo namelius vieni§oms moteriskéms, vadinamoms davatkélémis.
Duona jos pelnydavo ir per Zmoniy malong, ir ligonius slaugydamos,
siidamos, vaikus tikéjimo tiesy mokydamos. Toji per $imtmeti susikaupusi
gerumo ir nuogirdzios tarnystés Dievui bei Zmonéms dvasia $iai vietai sutei-
kia kazkokio sunkiai nusakomo patrauklumo. Dabar &ia vyksta poezijos skai-
tymai, dailininky plenerai. O puiis prie takelio i baZny¢ia $ia vasarg papuosé
penkios tautodailininko Kestugio Grigonio koplytélés, skirtos davatkéliy at-
minimui.

Apibendrinant galima teigti, kad koplytélés medyje isiterpia i itin
reik§mingo sakralinio objekto — lietuvidko kryZiaus genezés seka: aukojimo
medis — aukojimo stulpas — krik#tas - koplytélé medyje — stogastulpis ar ko-
plytstulpis — kryZius. Sis lietuvitkojo religingumo fenomenas reprezentuo-
ja istorine pasauléZifiros transformacijg bei tam tikra ideologiniy simboliy
perimamuma. Kartu atspindi ir labai blidingg lietuviy etnokultliros bruoZa
— artuma gamtai.
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Dr. Michaly HOPPAL
Vengrijos Moksly akademijos Etnologijos institutas
Hungarian Academy of Sciences, Institute of Ethnology

Folk Wooden Grave-Signs in Hungarian Cemeteries
Liaudi$ki mediniai kapy Zenklai vengry kapinése

In Hungary there is an old folk practice concerning the dead and fu-
neral cereminies. Those who belongs to the Protestant church use a wooden
grave-post/column. These grave-signs are characteristic of the village or of
the region, since they represent a special local style of craftmanship. Their
sculptural design may vary from village to village. And they are different
since they symbolize the social statuses wealth, and age. These the repre-
sentations of traditional folk sculptural art. The local “artist” were highly
respected members of their communities. Recently the old grave-signs be-
came a kind of ethnic symbols especially on those territories which have been
separated from the historical (greater) Hungary after the first world war,

Dr. Alexei LIDOV
Ryty kriks§cionybés tyrimo centras Maskvoje
Research Centre for Easten Christian Culture

The Hierotopy of the Cross in
Byzantium and Medieval Rusia
KryZiaus jerotopija Bizantijoje ir ViduramzZiy Rusijoje

The paper is based on the concept of Hierotopy, which has been recent-
ly proposed (Lidov, 2001)'. Hierotopy (Ierotopia) is creation of sacred spaces
regarded as a special form of creativity, and a field of historical research
which reveals and analyses the particular examples of that creativity. The in-
tention of the project is to realize the existence of special and quite large phe-
nomenon, for which boundaries of the research field have to be established

'Lidov A. Hierotopy. The creation of sacred spaces as a form of creativity and subject of cultural
history // Hierotopy. The Creation of Sacred Spaces in Byzanti d Medie: i
Lidov. Moscow, {&)6 and Undergraduate Stuﬁes yeantium snd Medieval Russia / EA. A.
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and specific methods are to be worked out. Hierotopy overlaps the traditional
fields of art history, archaeology, anthropology, and religious studies, but co-
incides with none of them. Each particular sacred space may be examined
as a new type of historical source which itself is a complex of various arts
and cultural activities. From this point of view, architectural setting, pictorial
decoration, music context, lighting or fragrance, as well as numerous other
rituals, should be considered as elements of this complex structure, and sub-
ordinated to the major goal of the creation of a sacred space. In many cases,
the reconstruction of a particular sacred space, based on all available sources,
provides a new opportunity to analyze concrete objects intended to be part
of a project of sacred space. Thus, the introduction of the notion of ‘sacred
space’ as a discrete category suggests a new vision for particular works of art.
From this point of view, it may be considered as a new dimension of art-his-
torical research (comparable with stylistic or iconographic analysis), and an
innovative methodological approach which allows us to re-read a great deal
of visual texts never examined before in the hierotopical context.

The Hierotopic vision and approach may reveal a new layer of sub-
jects never discussed before in the history of Byzantine art and culture, and
elucidated quite recently in conjunction with the concept of Hierotopy. It
concerns iconic images created in space, or in more traditional art-historical
terms, a spatial ‘iconography’ beyond pictorial schemes. The combination
of certain images or one image in ritual context, could create another iconic
image, not formally depicted on panels or walls, but made implicit in a given
sacred space between or around the actual pictures. The present paper will
focus on the performances with crosses, which played a significant role in the
creation of particular sacred spaces in the Christian Orthodox culture.

Dr. Ewa KOCOJ

Lenkijos—Rumunijos draugija, Krokuva
Polish-Romanian Society in Krakéw

The Cross as the Symbol of Pascha in the Orthodox
Inwardness. The Ceremonials and Art
KryZius kaip velyky simbolis pravoslavy dvasingume.
Apeigos ir menas

The mystery of death and crucifixion of the Christ is the most im-
portant occurrence in the history of Christianity. Being already presaged by
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numerous pre-figurations in the Old Testament, it possesses its progress and
fulfillment in the books of the New Testament. Both the Catholic and the Or-
thodox Church consider the mystery of the same Christ’s Cross, but display-
ing the accents in different ways, as because one of the most important as-
sumptions of the Orthodox theology is the conviction of total inaccessibility
and unknowableness of the essence of the God by a human being. Thus, in the
Orthodox inwardness, the contemplation of the mystery of the God, unlike
the purely rational approaching to it, plays an important role. The mystery of
the God brightens the ones, who try to transcend the limitations of their own
natures and to make their ways towards the sacrum. A human being, mak-
ing its way to the God, has to let itself be penetrated by the divine light, as
because it is appealed to reunification of what was broken in the effect of the
inroad of the Original Sin into the world. In order to make it, it should take
the trouble of the process of deification — a spiritual change of the human be-
ing. It is of a Christo-centrical character: it is as because it is constructed on
the assimilation to the Christ. To make it possible for the human being to pass
through the change, it has to humble itself, like the Christ (kenosis). It takes
place in the way of the so called Pasha way of human mind, called one of the
most original traits of the Slavic heritage. The main idea of it is the convic-
tion that the human mind has to accede the Pasha — a kind of mind’s Way
of the Cross, passing through the death to the spiritual resurrection. These
two important moments are called the positive (catafatic) and the negative
(apofatic) ways.

In order to remind the human being the history of the Christ as well as
his task — making its way towards the God, the Orthodox Church recalls the
symbol of the Holy Cross in the most important annual holydays and numer-
ous ceremonials connected with them. It appears e.g. during the Pasha (the
Orthodox Easter), when the personage of Lazar, raised from the death by the
Christ, is reminded just before the Palm Sunday, becomes the presage of His
victory over the death. Since the moment of the Good Friday, the Orthodox
Church also ponders the mystery of the cross in the way of reading texts and
considering the occurrences which took place two thousand years ago in Je-
rusalem. An important meaning is also gained by the symbol of the cross dur-
ing the holyday of Raising of the Holy Cross (September 14th ), celebrated
in memoriam of the miraculous retrieval of the Christ’s Cross by empress
Helena as well as during the holyday of the Transfiguration. A broad iconog-
raphy of these holydays has also been formed in the Orthodox Church, pos-
sessing many kinds (e.g. Crucifixion, Anastasis, Raising of the Holy Cross).

P
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The Cross also possesses an important meaning in the Orthodox folk tradi-
tion. It is recalled both in numerous rituals and ceremonials and in folk art.
It is associated with special cult among the Orthodox confessors in Poland,
Romania and the Balkans, where the art of crosses possesses numerous vari-
ants and forms (the so called troite, pristolnics, funny cemetery crosses).

Ph. dr. Tomas E. GRAVES
Alvernijos koledZas Pensilvanijoje
College of Graduate and Undergraduate Stuudies of
Alvernia in Pennsylvania.

A View from the Grave:
Using the Dead to make Cultural and religious Statements
Kapas kaip kultiiros ir religijos atspindys

Cemeteries and burial grounds are not simply the repositories of the
remains of those who have died. Grave markers are not just memorials tot-
hose whose graves they mark. Instead, they are statements made by theliv-
ing about what is important in life and in their culture. Cemeteries arethe
evolving stories of the people who buried the dead and grave markers are
like individual chapters within the ongoing narrative. A cemetery’s story will
often contain multiple threads that may tell of a community’s religiousviews,
attitudes toward death, or interactions with surrounding cultures. As long as
a cemetery continues to be used and is open for burial, it will tell the tales of
changes in fashion and design, in language, and in attitudes toward the dead
and death itself. The story continues after a cemetery is closed for burial in
the way it is cared for - or not - by the local communities. Each cemetery is
different - with its own story; and each story may emphasize one topic over
another.

The Pennsylvania Germans emigrated from the Palatinate from the
late 1600s to the late 1700s and represented the first major wave of immigra-
tion from Germany to the United States. The Lutheran and Reformed cem-
eteries tell of the community’s origins and its later assimilation, but most
importantly the worth of the individual. As with many immigrant communi-
ties, the early gravestones are carved in the native guage, German in this case.
Often the town or village where deceased immigrant was born is carved on
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the stone. The lettering is done in frakturschriften and the artwork is drawn
from the fund of German folk art. In the 1800s, a community’s assimilation
with the neighboring Anglo-Americans can be seen in the slow decrease in
the use of German and the increase in the use of English. During a transi-
tional period, bilingual stones often appear, repeating the information in both
German and English. In time, only English is found and gone is the fraktur-
schriften and German folk art. But while German is dominant, the worth of
the individual is strongly highlighted. More commonly than in other ethnic
communities, the exact birth date and death date are given along with the age
in years, months, and days. This person lived. Cemeteries do not exist in iso-
lation from the rest of culture. Pennsylvania German gravestones represent
a bookend to a person’s life, the other bookend being the person’s birth and
baptismal certificate which gives the details of birth. But the certificate and
gravestone also mark a person’s ritual entrance to and departure from the liv-
ing. The birth and baptismal certificate gives the details of the baptism - when
it was, who the minister was, etc. The gravestone gives the biblical text used
for the funeral service and the name of the hymn sung at the grave.

The use of poetical verses on Anglo-American gravestones tells the
story of the change from the acceptance of death as an everyday part of life
to the denial of death and the rise of memorialization. Early verses tell the
viewer that the dead person - or the dead person’s remains or bones - are
buried in the grave. Commonly, the viewer is told that death waits for him or
her as well. Over time versus, often taken from funeral hymns, start to tell of
the one taken away and the loss to the living. Epitaphs no longer start with
“Here lies .” but with “In memory of”. In time, the dead are seen as resting
or asleep and attention is paid to the grief of the mourner. These changes are
also seen in the evolution of funerary artwork.

A Ukrainian-American cemetery in New Jersey tells of the struggle
for the survival of a nation. Created when Ukraine was controlled by the
Soviet Union, this cemetery is dedicated to Ukrainian freedom-fighters. The
only criteria for burial is being Ukrainian or of Ukrainian descent. The use
of Ukrainian is dominant. The art motives include motifs from Ukrainian
folk art, including designs from embroidery and woodcarving, and scenes of
Ukraine and the Carpathians. Stories of those who fought against the Soviets
are told in detail on several markers. Families have had the bodies of relatives
brought here for burial from all over the United States, from Canada, and
from other countries. In one corner is a small American Revolutionary War
era cemetery that has been preserved with a sign honoring tﬁe freedom-fight-

T

kryzdirbystés fenomenas liaudies kultaroje

the phenomenon of cross-crafting in folk culture

ers of another struggle buried within.

The specific examples that will be used to tell the above stories come
from cemeteries that all lie within 100 miles of each other in southeastern
Pennsylvania and New Jersey in the United States. From these examples, it
will be seen that every cemetery has its own story to tell, and whatever that
story is, it will relate to what is important to those using the cemetery to bury
their dead. But the stories do not exist in isolation, they will be seen to be an
extension of, and a window into, the culture of the community and society.

Dr. Svetlana JAVORSKAJA

Domodedovo dailés istorijos muziejus
Art History museum of Demodedovo

«HlIymaenckuii kpecr». Kapra mupa
soumajevo kryZius®“. Pasaulio Zemélapis
“Shumaev’s Cross”. The Map of the World

«IlymaeBckHi KpecT» — MaJION3YICHHEIA TTAMSTHHK PYCCKOH CKYIIBIT-
TypBl, IpeAcTaBisier coboi pe3Hoil anTaph, MOROOHBIH TI'DaHIHOZHOMY
PeIMKBApHIO-MOHCTPAHIYY, 3allOJHEHHEIH COTHAMM pa3HOMacmITaGHBIX
penbedoB ¥ CKynbITYp Ha croxerst Casimensoro [Tucanus. Ero kommnosumuu
uzobpaxaror naHopamy Cesroit 3emnun. B nenrpe ascamOis ycTaHoBIEH
kxpecT ¢ Pacnstuem, spisommuMess TogHoR kormeit Pacnarua ¢ Tonrodsr
Bockpecencxoro cofopa BockpeceHCKOrO  MOHACTBIPS, Ha3BaHHOTO
uapém AusexceeM Muxaiinosuyem Hosem Hepycamumom. Ilporpamma
ancaMbIst OYeHh TOYHO IIOBTOPSET INIPOrPamMMy CTPOHMTENBCTBA MEPBOit
pycckoil kanbpapun — Hosoro Hepycanuma naps Anexces Muxaiinosuua u
narpuapxa HuxoHa, COCTaBIeHHYIO IIPM YYaCTHH IIPABOCIABHBIX MOHAXOB,
BeIxomeB u3 JlutBel. CnoxHeHlnHe NPOCTPaHCTBEHHBIC IOCTPOSHHS
«lymaesckoro kpecra» caenaim ero o0pa3sHOH MOZENBIO CaKpalbHOTO
LeHTpa Mupa. Pazmuumsie acmekTh! TeMBI CaKpalbHOIO IPOCTPAHCTBA
33TparuBaliCh PEIHTHOBEIAMH, STHONOI'dMH, MCKYCCTBOBEIAMH, HO HU OJIUH
M3 TPAIUIMOHHBIX METOJOB HE IO3BOJLSUI YIEHRIM PACCMOTPETH 3TO BIUSHHAE
KynsTyps! nesmkoM. Heporommus (JTnzmos A. M. 2001 ) — HoBOe HanpaBineHue
B HayKe, KOTOpOE€ DPacCMarpHBaeT CO3JaHHE CaKpaJbHbIX IPOCTPAHCTB,
KaK 0cCOObIH BHMI HEATENLHOCTH YENOBCKA. [IPH ITOM HEPOTOMMYECKMii
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OPOEKT BKIIOYAET HE TONLKO COOCTBEHHO IPOH3BENEHHA PEIHTHO3HOTO
HCKYCCTBA, C HX CTATHYECKOM MPOCTPAHCTBEHHOH COCTABIAIOMICH, HO U
JHHAMAYECKHE aCIIeKThl HX OBITOBAHHSA B XpaMe, JIHTYPIHIO, APaMarypruio
CBeTa, My3BIKH H MHOTOE JIpyToe. HopoTomuueckuit IPOEKT OCYLIECTBIAETCS
00 HaydHO OOOCHOBAHHON IIPOrpamme, OH M3HAYANBHO HONH(POHHYEH,
M HE MOXET ABJITHCA MEXAHMYECKOH COBOKYIHOCTBIO PasiHIHBIX POPM
U ABOEHMH KynsTypel. Takoll amcamOne B GoNbIuedt CTENEHH DacCIHTaH
HA TOATOTOBIEHHOrO 3puTeNs (NPUXOXKAHWHA, NAJOMHHKA) H IO3TOMY
JIOJDKEH HALPABIATE €r0 [BMKEHHE, PABHO KaK M JABIKCHHE €r0 MBICIEH H
nepexnBanuil. 3pHTeNb-TAJIOMHEHK CTAHOBHTCS PABHONIPABHEIM YYaCTHHKOM
puryarsHOro aedcrsa. TakuM oOpa3’oM, OOHHM H3 BOKHEHIUHX ACIHEKTOB
HCCIICNOBAHMS ¥ IIOCTPOCHHS CAaKpaJbHOTO INPOCTPAHCTBA, — ABIACTCS
neppOMaTHBHOCTE 00pasa CakpallbHOTO HPOCTPaHCTRA, KAK HEKOEH OKUBOH
KapTHHBI'

«lllymaeBcKHH KpecT» HOJII0 OCTaBaJICH BHE IOJS 3PEHHSA YUCHBIX
HCTOPMKOB W MCKYCCTBOBENOB M CUMTAICS CO3JAHHBIM MOCKOBCKHUM
KymuoMm, pesunkoM-miooutencMm I'puropuem Ceménormuem Illymaessmv
no coOCTBEHHON MHIMATHBE, Ha COGCTBEHHLIE CPElNCTBA, Kak OOETHBIN
arcaM6Ib. YHHKAIBHOCTE aHcaMO1st; ero Macurra6; crierpudika cruoxHeinei
KICOJIOrHYCCKON IIPOrpaMMEI; YCTPOHCTBO PENHKBapHs XPaHAIETO M
JIEMOHCTPHPYIOMIEro KPeCT ¢ PaciisaTieM, Kak BAXHEHITYIO TOCYIapCTBEHHY 1O
CBATHIHIO; 0COGEHHOCTH (YHKIMOHHPOBAHHS HECOBMECTHMBIE C JTUTYprueh
IPHUXOACKOTO Xpama; HAPYUICHHs TPaJHIMOHHOH HKkoHOTpadwmu Pacmarus
¢ HpeCTOSIIMMY; BEICOYAMIINN XYNOXKECTBEHHBIH M IPOdeCCHOHANBHEIH
YPOBEHB CKYIIBITTYD, — CBHIETEIBCTBYIOT B IIOJB3Y TOTO, YTO NAMATHHK CO3/(aH
IO 3aMBICTY M Ha CPEICTBa KPYIMHOIO IEPKOBHOIO HJIM IOCYIAPCTBEHHOTO
nesitesia. BepositHee BCEro OH Co3iaBaics IpH Y4acTHM uaps AJekces
MuxaitjioBya ¥ NpeHasHadaucs ams ocoboro xpaMa W ocoboro UmHa
GOroCIyXeHHMA.

«lymaeBckuit KpecTy MPOJOIKAET H PA3BUBAET HJIEH CTPOUTENBCTBA
CaKpaqbHOro LEHTpa NPaBOCIABHOIO TOCYAAapCTBA, NMPETEHAYIOMIEro Ha
MEPBEHCTBYIOILYIO POIIb B TIPABOCIABHOM MHpe. OTH HIeH OBUIN 3aT0KEHbI
B crpouTenscTBo xpama Casras Casreix B Kpemie, Bo Bpemena naps bopuca
Togysosa (komeu 16 B.) m «Illymaesckuit xpecr» Hosoro Hepycamuma
narpusapxa Hukona u uaps Anexces MuxaititoBuya (16561685 )

lunos A. M. Heporommns. Co3gaHue CaKpaIbHBIX IIPOCTPAHCTB KaK BHI TBOPYECTBA U IIPEAMET

HCTOPHIECKOrO Mccienosansno B ¢6. Heporonns. Mecnenosanmue CakpalibHbX IIPOCTPAHCTB.
MarepHans MEXIYHApOAHOro cumnosioma. Pepakrop-cocrasurens .M. Juxos. M. 2004,
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Dr. Milda RICHARDSON

Siaurés Ryty universiteto Emanuelio kolegija
Fine Art Department of Emmanuel College

Ipolitas UZkurnys and Black Humor —
the Totems of Ablinga
Ipolitas UZkurnys ir juodasis humoras:
Ablingos totemai

In an earlier publication on Lithuanian wayside shrines I discussed
the freestanding totem as a a new form, with enchanced content and pur-
pose. One of the most poignant practitioners of this new form was Ipolitas
Uzkurnys, whose work, as I wrore, “exhibited an intimate and special rela-
tionship between its creator and all other members of the community”. In this
paper I will eleborate on the nature of this intimate and special relationship
between the artist and his audience. Specifically, I will examine UZkurnys’s
totems at Ablinga as examples of a partricular form of humour noir, or Black
Humor. Within the critical literature on Black Humor it is generally agreed
that the fundamental technique is disorientation (What Liugi Pirandelo in
his L'Umirismo (1908) defined as il sentimento del contrario — “the sense of
(combined) opposites”). Put another way, Black Humor achieves its distin-
cytive effects by playing with our involvement with the wnoir and shifting
our distance from it. Qur disorientation is prodused in dour main ways. First,
there is a rapid alteration between blacness and humor, threat and amuse-
ment, horror and farce, even to the point of combining these extremes so that
we cannot respond to eirher one alone.

Second, the worrld it depicts is often bizarre and surrealistic, with the
figuires alienated from us physically. Realistic details, however, are presented
with the figures alienated from us physically. Realistic details. However, are
presented with extrem precision and clarity, so that the work never drifts into
pure fantasy.

A third technique of Black Humor is to continually change our dis-
tance from the figure. We might laugh at the exaggerated or grotesque aspect
of a figure, but we quickly recognize that the figure also possesses the grim
autohority of a recorded event.

Finally, thé figures are extremely stylized and self-conscious in form,
reminding us that they are ultimaly a mimesis or imitation of real people — an
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artifice.

By incorporating the technige of Black Humor into his interpretation
of the Ablinga massare Uzkurnys uses a shrewdly ironic humor as a source of
necessary inner strength, a mode of retaliation, an élan of reisitance, and an
index of survival and community morale.

Dr. Olga LOBACHEVSKAJA
Baltarusijos valstybinis kultiiros problemy institutas
Byelorussian State Institute of Cultural Problems

«KaMHHA-1€BOYKI» H AHTPONOMOP(HLIE KaMEHHbIE
KpecThbl — apXau4yHblii (eHOMEH KyIbTYPhI 6€J10pyCcCKoro
Bocrounoro Ioneces
»Akmeninés mergaités“ ir antropomorfiniai akmeniniai
KryZiai — archajinis Ryty Polesés baltarusiy fenomenas
“Stone-girls” and Antropomorhic Stone Crosses — Archaic
Phenomenon of Byelorussian of East Polesé

B JlensusiukoM paitone Tomensckoit oGmacte Benapycw, KOTOpPBIH
OTHOCHTCS K HCTOPHKO-3THOrpaduyeckoMy pernony Bocrounoro Ilonecss,
JIO CErOTHAIIHEro AHs OpITyeT 065I4ai 00psSIOBOTO NOYHTAHUSA CAKPANBHEIX
KaMHEH, KOTOpbIE HOCAT MECTHEIE HA3BaHMS «KaMEHb-EBOYKaY HIIH «KAMEHb-
neskay». KaMH# NpeacTapnsior coGoi KaMEHHBIE KPECThl aHTPOTIOMOpGHOTO
BHI4, KOTOPBIM MECTHBIE JXHTEIH, B OCHOBHOM JKCHIIMHBI, IPUHOCHT
0GPOKH — J1apbl: TIATKH, JIEHTHI, KYCKHM CaMOTKAHOTO MOJIOTHA M MOKYTTHOTO
Marepyalia, CIIeLHAIBHO NOMHTHIE (hapTyuKy C HAIIHTEIMU HA HAX KPeCTaMH,
a TaKKe KpalleHsle sifua, Xued, IMHUPOXKH, METAUIMIECKHEe U OyMaKHBIE
JEHBIY, BETHI, TPUOEL U srofsl. KOMMYecTBO TEKCTHILHEIX OOPOKOB Tak
BEJIHAKO, YTO OHM IIC/THKOM ITOKPEIBAET KAMEHHBIE KPECTHI.

H3BecTHO /1Ba TAKKX MMOYMTAEMBIX 0ObEKTa: B AEPEBHAX JJaHHIEBHYH
n Bopoeoe Jlemsuninkoro paitona. Kaxeiit u3 cakpaisHBIX 0OBEKTOB
SBIACTCA MECTHOM CBATHIHEH OnHOM AepeHu. O CYIIECTBOBAHIH TON00HOH
K4MEHHOM «IeBOYKH» B APYTHX ACPEBHAX MECTHBIM KUTEIAM HEH3BECTHO.
HMeroTcs CBeeHus, YT0 «KaMeHb-IeBoYKay GrlIa Taoke B X. [IyluKoBH4H,
[I€ HAHHBIH CaKPAIBHBIN [AMITHHK, Kak M JPYTHE apXeOlOrdYecKue
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00BeXTHI, ObUI YHHYTOKEH [[Ba HNECATHIIETHA Ha3al [pPH CTPOUTENHCTBE
Kapbepa  IPEMPHITHA 1o NepepaboTke MeCTHOrO kKaMHs B 1ebers. Takum
00pa3oM, H3BECTHO TPH (aKra NOYMTAEMBIX AHTPOIIOMOPdHBIX KAMEHHBIX
KPEeCTOB: JiBa apTedhakTa M OJHO YCTHOE CBUIETENECTBO O €T0 CYUIECTBOBAHMH
B HEJABHEM IIPOIIITIOM.

KaMeHHBIM «I€BOYKAMY» COIYTCTBYIOT JEI€HIB! O IIPOKIATOH
MaTephI0 AEBOYKH, KOTOpasi IPEKPaTHiIach B KaMeHb. B pasHEIX AepeBHSX
OHH HMEIOT OJHHAKOBYIO CIOKETHYIO CTPYKTYpY H JMINb OTIHYAIOTCS
HEKOTODBIMH JI€Ta/SIMH  [I0BECTBOBAaHMA ([IPOXIIATHE JIEBOYKH MATEPBIO
CITy9HIIOChH, KOTTA AN POXb HWIH JIEH, KOIJa HaJIeTeNa Ipo30Bas Tyda HiH
exana csanpba, HAa KOTOPYIO 3acMOTpENach [EBOYKA, KOTOPYIO MaTh 3Baja
oMous B pabore). O6pamaer Ha cebs BHHMaHHE, 9TO B [1OBECTBOBAHMIX
0 KAMEHHBIX JIEBOYKaX ITOYTH BCErHa YIOMHHAETCS O TOM, YTO KOIHa-To
KAMHM HMEITH BAJL YeJOBEKA C YEPTAMH JIMLA, TPYASIMM, MOHHCTAMH HA IlIee,
HO KTO-TO (HEPEAKO HA3BIBACTCS MM 4esIOBeKa) oTOwIHM ux. Pacckaspias o
KAMEHHBIX «IEBOYKAX», MECTHbIC KHTEM HE HA3LIBAIOT HX KPECTAMH, OHH
003aTCIEHO TIONYCPKUBAIOT YCPTHI MX aHTPOIIOMOP(HOCTH: TONOBY, IUICHH,
YaCTH PYK, BRUTYKIIBIE MPYIIH.

Jleren sl 0 IpeBpAIEHHY YEIOBEKA WIH XKMBOTHBIX B KAMEHD IIHPOKO
M3BECTHHI B Ky/IBTYpe pa3Hblx HaponoB. Ha reppuropun benapycu ¢ HEMH
CBSA3aH PAN IOYMTAaeMBIX KamHell npupoxHoi dopMel B otnmumm or Hux
CakpallbHBle «KAMHHU-IEBOUKI» UMEIOT KpecToobpasHyo GhopMy, IIacTHKa
KOTPBIX HMMEET YepThl AHTPONOMOpHOCTH. JlaHHbIA (axT, Kak M ycTHas
TPajunys O NPEBPAIICHHH NEBOYKH B KAMEHB, IIpeAaHus o0 yHHUTOXECHHH
€r0 «JelIOBeJeCKOro» BHIA, TO3BONAET IIPENIoNararbh, 4IT0 B IIPOIUIOM
JaHHEBIC apTedakThl MOITIH OBITh MIONaMU — M300pAXKCHAAMH TOYATACMBIX
SI3BIYECKUX KEHCKHUX Ooxects mubo mpelcTaBisuin coboi HaJMOIHILHBIE
W3BasgHMSA C aHTPOIIOMOPGHEIMH YepTaMy. B TOJIB3Y 3TOTO CBUAECTENBCTBYET
TAKOKE TO, 4TO B 10XKHOM yacTy JISIBYEIKOTrO paiioHa HMEIOTCA SIIIe HECKOIBKO
apredaxtos anTponioobpasunix kamenHeix xpecroB. B 1. Ilpubomosuun
¢ KaMEHHBIM KPEeCTOM CBf3aHa JereHga o6 OKaMeHelIOM ChIHE MENBHHKA,
xoToporo mpoxisul orer. B 1. Boposoe pacckassBaroT 0 kaMeHHOH 6abe,
y KOTOpOH ObUiM HA IIee KAMEHHBIE MOHHMCTHIL, 10Ka ux He cOmmm. B x.
JIBepIKUHCK MMeeTCsl KAMEHHBIN KPecT, KOTOPOMY NPHHOCST TKaHH-00pOKH.
Tam xe ects pa3sGUTHIA HA [[BE YACTH KPECT-CTONO € XOPOLIO Pa3IHYMMBIM
OBAJIOM JIMIIA, IEPEXO/AINUM B IiepekpecThe pyK. ITono6HEIR Mo macTrke
cronroobpasublii kpecT-6aba Haxonurcs B A, JIMIUIAHEL

@opma, IUIACTHYECKas OpPraHH3aIMsi IICPCUHCICHHBIX KPECTOB
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HMeeT MHOTO oOmero, 9ro MO3BONSET XyMaTrb, 9TO BCE OHH ObUIH
M3TOTOBIEHEI HA TEPPHTOPHH COBPeMEHHOro Jlempuumkoro paioHa Wi B
COIIPEJENBHBIX ¢ HAM DaioHax YKpauHBI, I HMEIOTCH MECTOPOXKICHMA
kamHs, CpaBHeHHe AHTPONOMOPQHEIX «KAMHEH-IEBOYEK» M KPECTOB C
KAMEHHBIMH HaonamMu-6abamMu 13 Apyrux paitonos benapycn (n. I'paGosust
u 3arysse JKaGHHKOBCKOTO paroHa), ¢ M3BECTHRIM JIONTHHOBCKHM HIOIOM
TTO3BONSIET FTOBOPHTE, 9TO MX AHTPOTIOMOPGHOCTE MOTTa OBITE CBI3AHA C HX
KYIBTOBEIM HAa3HAYCHWEM. BpeMs H3TOTOBJICHMSA 3THX AHTPOMOMOP(HBIX
KAMEHHBIX apXaWdHplx apredaxroB Moxer ObIThb YCTAHOBJIEHO, XOTs
OBl [PENUONOKUTENBHO, JIMIIL TIPH KOMIUIEKCHOM HCCIIEOBAaHUH 3THX
YHUKTGHBIX NAMATHUKOB JPEBHOCTH.

Dr. Skirmanté ZEIMIENE
Kultiiros, filosofijos ir meno institutas
Culture, Philosophy and Art Research Institute

Pavasarininky kryZiai: tradicija ir inovacija
Crosses of Society “Pavasarininkai”:

Traditions and Innovations

,Pavasario® sajunga, véliau federacija viena gausiausiu ir veikliausiy
katalikisky organizacijy tarpukarioLietuvoje.

Paminkly statymas — svarbi pavasarininky veiklos dalis, ju organiza-
cinio pajégumo jrodymas.

Paminkly tipai ir paplitimas.

Pavasarininky surengtos tautodailés parodos, juose eksponuoti
kryZiai.

Pavasarininky pastatyty kryZiy intencijos, lokalizacija gyvenamoje
vietovéje, formy tradici§8kurnas.

Gausiai dekoruoti mediniai kryZiai — mada ar tradicija?

Pavasarininky kryZiy simbolika: emblemos, Sv. Aloyzo skulptiiriniai
atvaizdai, tautiniai simboliai ir kt.

Pavasarininkai — lietuvigkosios kryzdirbystés tradiciju teséjai ir atnau-
jintojai.
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Hab. dr. Vytenis RIMKUS
Siauliy universitetas
Siauliai University

Kryziy kalnas:tradicijy ir naujoviy sankirtos
Colissions of Traditional and
New Fasioned Things in Hill of Crosses

KryZiy kalnas per pusantro §imto egzistavimo mety tapo visos Lietu-
vos Zenklu, atverian¢iu Lietuva visam pasauliui. Jis iSgyveno tylios, nuoSalios
meditacijos, prievartings Ziities, pasiprie§inimo ir triumfo laikotarpius. Ta¢iau
ir Siandien KryZiy kalnas tebeturi daug problemuy. Jos yra keleriopos: pirma
— tai i§orinis KryZiy kalno egzistavimas, jo materialiné biitis, antra — viding,
dvasiné KryZiy kalno raida, tre¢ia — KryZiy kalno auros plétoté pasaulyje.

Gyvenimas pateiké pagrinding Kryziy kalno problems: vietoj sa-
vaiminio, stichinio buvimo ir augimo, nereikalavusio leSy (iSskyrus as-
menines i$laidas — kryZiaus padarymo, atgabenimo kaing), dabar jau biitina ji
prizioréti, tvarkyti, administruoti. Tuo paéiu i§kyla 1é8y klausimas.

Dél iSorinés KryZiy kalno raidos visuomenéje, spaudoje kyla diskusi-
jos, kurias galima grupuoti { du polius. Pirmas — tai tradicionalisty poZifiris,
atmetantis kiekvieng Zymesne planing invazija ir kitas — visos Kryziy kalno
aplinkos modernizavimas.

Sioje tendencijy sankirtoje geriausia biity vidurio linija, poZifiriy toler-
ancija pagal nuostats — aptarnavimo modernizavimas i§saugant bendra Kryziy
kalno siluets ir aplinkos vaizda. Bitina sutikti su tuo, kad toks uzdaras, tylu-
mos gaubiamas kalnas, lankomas vietiniy gyventojy ir atsitiktiniy pakeleiviy,
saugantis stabily vaizda jau niekada nebebus.

KryZiy kalna lanko pavieniai piligrimai ir Zmoniy grupés i§ jvairiy pa-
saulio ¥aliy. KryZiy kalnui lemtingas buvo popieZiaus Jono Pauliaus II apsi-
lankymas 1993 metais, pradéjes ne tik nauja jo istorijos etapa, bet ir suteikes
jam pasaulinés auros spindesi. [vairiy pasaulio $aliy atstovai ne tik stebisi ir
zavisi KryZiy kalno visuma, bet ir randa jame savity, savajai pasauléjautai
biidingy bruozy.

Kry#iy kalnas inspiruoja kitas meninés raiSkos formas: fotomena,
grafika, tapyba, poczija, legendas. Si grandininé plétoté suartina Zmones
su KryZiy kalno buvimu. KryZiai, stovintys ant KryZiy kalno ir jo papédéje
praplété savo semanting prasme, jie isitvirtina kaip tarpininkas tarp gyvybés
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ir mirties, savo gausumu ir plastine jvairove tampa visuotinumo israiska,
kviegiandia taikiam gamtos, Zmogaus ir Dievo sambiiviui.

Dr. Elvyra USACIOVAITE

Kultiros, filosofijos ir meno institutas
Culture, Philosophy and Art Research Institute

Sviesos simbolika lietuviy liaudies kryZiuose
(XIX a. - I pusé XX a.)
Symbolism of Light in Folk Crosses
(XIX — 1st half of XX ¢.)

Tradiciniams mediniams kryZiams ir geleZinéms kryZiy vir§tinéms
biidingus $viesos simbolius salygi¥kai galima i§skirti { dvi grupes: dangaus
kiiny simbolius ir Zemiskos kilmés Zenklus.

Pirmaja grupe sudarandius saulés, meénulio, ZvaigZdZiy motyvus
sovietmeéio tyrinétojai siejo vien su pagoniSko kulto reliktais, bet to nepat-
virtina istoriniai $altiniai.

Turint omenyje, kad 1) XIX a.XX a. I pusés Lietuvos kaimo Zmonés
nebebuvo pagonys, bet samoningi katalikai, lanké baZny¢ia, 2) joje pastebétus
ornamentus sieké pakartoti puoSdami savo aplinka, taip pat ir kryZius, 3) juos
pa$ventindavo vietos kunigas ir taip aprobuodavo ornamentus, tad dangaus
kiinams tradicininose lietuviy kryZiuose teisingiau priskirti krik§CioniSka
reik¥me, Dievo kaip pasaulio §viesos samprata, ypad jos i§raiSka monstran-
cijos puoyboje.

Krikigioni¥ka Dievo $viesos bei tikéjimo reik§me ikiinija ir kita
ornamenty grupé:~ Yemiskos kilmés Sviesos Zenklai Zvakés, rozetés, raidés,
Sirdys. Zvakes, tiesa, pastebimos tik nedideléje Aukstaitijos mediniy kryZiy
grupéje, &ia jos vaizduojamos atskirai pritvirtintos prie kryZiaus, arba laiko-
mos angehy. GeleZinése kryZiy vir§linése Zvakés motyvas nenaudojamas. Cia
darnos spinduliais apjuostos Jézaus ir Sv&. Mergelés Marijos monogramos
nebiidingos mediniams kryZiams. Labiau paplitgs rozetés (augalo Ziedo) mo-
tyvas, biidingas Europos ir Lictuvos baZnytiniam menui kaip ir liepsnojan&ios
§irdies simbolis.

kryzdirbystés fenomenas liaudies kultiroje
the phenomenon of cross-crafting in folk culture
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KryZius — karavykas Lietuvoje:
kilmé, paplitimas, paprociai
Double Crosses in Lithuania: Genezis, Spread, Rites

DviejykryZmy kryZius, ant kurio liemens ir skersiniy biidavo i§raiZomi
raidiniai simboliai turi ilgg ir turtinga istorija. Dél vienos i§ savo funkcijy
jis vadinamas 8v. Benedikto, §v. Zacharijaus kryZiumi. Minétos raiZomos
raidés — tai maldy trumpiniai. Sia maldy formule kaip priemong apsisaugoti
nuo maro ir kity uzkrediamy ligy sudaré §v. Zacharijus, parinkdamas citatas
i§ jvairiy Sv. Rasto viety (daugiausia i§ Psalmiy knygos). Lietuvoje dviejy
kryzmy ¥v. Zacharijaus kryZius pavadinima ,karavykas® jgavo nuo Ispani-
jos miestelio Karavaka (Caravaca), kuriame pagarséjo kryZzius, stebuklingai
gelbéjes nuo maro. Liaudyje jis dar vadinamas tiesiog maro kryZiumi. Véliau
juos pradéjo statyti prie kaimy ir miesteliy ne tik siaudiant marui, bet taip
pat ir kitoms epideminéms ligoms — §iltinei, cholerai ir pan. PraneSime bus
nagrinéjama karavyko kilmé, plitimo ir paplitimo miisy kradte aplinkybés ir
salygos, taip pat bus apZvelgiami papro€iai ir tikéjimai, susij¢ su Siy kryziy
funkcionavimu valstieti§koje terpéje.
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Tradiciniy liaudies mediniy paminkly kopijos
ir jy aktualizavimas dabartinéje kultiiroje
Copies of Traditional Crosses in modern Culture
Nuo seno buvo paprotys medinj paminklg — kryZiy ar koplytéle —

priZitiréti: remontuoti, perdaZyti ir t.t. Jam nepataisomai sunykus, toje patioje
vietoje biidavo statomas naujas kryZius.
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XX a. paskutinivoju de§imtme¢iu ir miisy amzZiuje atstatant paminklus
(daZniausiai sovietmediu sunaikinty ar sunykusiy vietoje) keliamas uzdavinys
padaryti tikslig buvusiojo kopija. Jeigu senasis paminklas tebestovi, jis
daZniausiai perkeliamas { muziejy, kartais uzkonservuojamas ir tampa ek-
sponatu. Kopija perima senojo funkcijas kaip gyvas tradicijy pavyzdys.

Paprastai daromos vertingy pavieniy senujy tradicijy paminkly kopi-
jos. Tagiau vis aktualesnis darosi kopiju regioniniy ekspozicijy sukirimas.
Pirmaja tokia ekspozicija laikytina kryZiy grupé prie§ kara pastatyta Kaune,
Karo muziejaus sodelyje.

Kiekvieno Lietuvos etnografinio regiono kryZdirbysté turéjo sa-
vas ypatybes bei formas. Kai kurios jy yra uZmir$tos dabartiniy meistry ir
#moniy, kai kurios menkai paZistamos. Jas priminti ir prikelti naujam gy-
venimui dabartiniy kryZdirbiy kiiryboje galéty pasitarnauti atkurti rySkiausi
pavyzdZiai.

Tokia aukstaitisky kryZiy ekspozicija yra sukurta Rumsiskiy liaudies
buities muziejuje.

Sis pranc§imas skirtas paminkly kopijy analizei, apZvelgiama su-
kaupta patirtis bei problemos. Ypal aktuali autenti¥ko kryZiaus vaizdo
atkiirimo problema bei tokio tradicinio kryZiaus integravimas i kraftovaizdi,
bendruomenés gyvenimg, paprodius.



